
Question 1

The CSEC English syllabus outlines the skills that are tested by the English B examination. Four
critical skills that are outlined by the syllabus are the testing of (I) description (the outlining of
relevant content), an.alysis (the ability to break down, select and comment on the significance of
relevant details) and, synthesis (the ability to bring together and condense in a new form
information drawn from various sections of a text for the purpose of answering a particular
question); (ii) the ability to communicate informed opinions and judgements in welllstructured,
analytical responses in oral and written form using the vocabulary of literary criticism; (iii) the
ability to recogn.ise the writer’s craft (the writer as a person who employs various techniques in
the shaping of language and the presentation of character and behaviour) and (iv) the ability to
respond to West Indian and other Literatures in English: novels, short stories, poems and plays;
to make rational and sensitive appraisal of value judgements. states of consciousness and other
concepts explored in literature, and relate these to everyday living.

in short students are expected to:

• demonstrate the ability to describe or outline relevant content
• analyse, that is. break down, select and comment on significant relevant details
• synthesize, that is, appropriately select relevant information from different sources and

organize it coherently in response to a particular question
• comfortably and fluently write about literary works using the language of literary

criticism

• recognise the writer’s use of techniques and devices to effectively convey issues.

thoughts and observations

respond to the various issues and ideas explored in literature and demonstrate an
understanding of how these reflect, elucidate mmd relate to everyday life.

These skills represent. to a significant extent, the expectations regarding students’ abilities once
they are thoroughly prepared to study and respond to literature. More specifically, students who
are so prepared are expected to demonstrate (in their responses) understanding through
knowledge of text and insight which includes their having adequate and relevant content. and
themr electine relesaIlt and accurate examples. Of equal importance is their expression which
taires in properly organmzed responses wnmdh are appropriately trucmreL1 ama dceioped, have
clear and logical argument, and use language which includes clear and appropriate expre.ssion
and show competence in the mechanics of writing (sentence structure, gram.mar, punctuation,
and spelling),

The essays students write are therefore evaluated in the context of these skills outlined by the
syllabus and analyses of students’ work will be useful if guided b the. parameters outlined in
these skills in the syllabus.
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Question I Drama

4 Muisu,mner Niç’hi Dream by William Shakespeare

The question asks for candidates to describe two sets of minor characters, outline a dramatic
situation which mvolves both sets of characters and discuss the dramatic function in the play of
one set of the characters involved. This question gase candidates a chance to both demonstrate
knowledge of the play by asking for some details of characters and to also show knowledge of
v hat is a dramatic situation Very importantly, t seeks to have students demonstrate meaningful
r gaemcnt w th the play by discussing the dramatic function of c ne sLt of these characters

The question is truly one for students u ho have a clear understanding of dramatic situation and
dramatic function of characters It is one which distinguishes between candidates who have

iiCiy l d se t’e uCail uf a pla and those ‘ho hav studied as i umqaa enr Th
candidate’s ability to outline reles ant content, recognise a nriter’s craft and recognise characters
as not only people nho dramatise feelings hut also function as technique are all skills assessed by
this question. It is a question meant to engage students about how a playwright uses even mmor
haracters to effectively dramatise his/her dca

The response will he analysed on the following bases:

1. Relevance and adequacy of content
2. Relevance and accuracy ot examples
3. Organisation of response
4. Quality of language
5. Clear understanding of drama as unique genre

The ntroductiori of this essay highlights the candidate’s ability to relevantly foLus on the
question at hand This candidate outlines ‘,ery well the issues to he addreed in the bod of the

draw ne a ntio t th sit tion w hid occu ii ti pia nd t c usir e us the
a a s c a . e u , am

draw attention to the role of the ninor eharacter in the rnfusian of cnrnedr and complication
(which this candidate refers to as chaos) in the play. thu.s importantly demonstrating intent to
d al n th drar as niqu ecu The st s encc f th pen a pa grapi exp it his
cc

[he opaninu paiagraeh dcuronstrat the erap the candidate ha% ‘he relamranun u draw e
‘nan denal ican a iaxr to ow II nLf ii’ o’ w a ‘an aou tC t s e s tc ess ‘nut rIot



A requIrement of the question is for the candidate to describe two sets of characters given. This
is done by the candidate in the second paragraph. This candidate however, does not limit a
description of the characters to telling us who they are but seeks to have us understand the
conflict they are involved in e.g. Oberon and Titania’s dispute). Before concluding that Titania
is a headstrong woman’ the candidate gives details of the dispute in which Titania refuses to
give Oberon the changeling and a conversation in which Titan.ia responds with disgust to
Oberon. In addition this candidate not only highlights the fairies but highlights the connection
between their actions and the dispute between Oberon and Titania,

There is also a sense that this candidate sees a link between the conflict between Oheron and
Titania and the impending chaos caused by the fairies. While this link might have been more
explicitly made, the candidates attempt to do so is recognised. Importantly, this candidate draws
on two situations that significantly enhance the dramatic quality of the play by contributing
meaningfully to the plot and, in the case of the fairies, add comic relief to the drama.

This candidate’s description demonstrates his/her capacity not only to select relevant details but
to insightfully read these descriptions as important elements of drama that contribute to the
dramatic quality of a play. Highlighting the conflict between characters and pointing to the
comic effect of their roles reflect the kind of insights expected of a good student of drama.

Part B of this question is open to at least two interpretations. The first is to outline a single
situation in which the characters described are involved and the second. to describe two separate
situations in which each set of characters described is involved,

In responding to section B of the question, the candidate again demonstrates an understanding of
what outlining is, The candidate is clearly one that is comfortable with the text and gives a
comprehensive yet relevant account of the dramatic situation in which both sets of characters are
involved. The choice of the situation in which Oberon masterminds the crisscrossing of lovers
which results in confusion is an excellent one. Quotations from the text not only highlight the
candidate’s knowledge of the text but underscore the candidate’s ability to draw on relevant
details from the text to aim wer a particular question.

The fina.i body parag,raph highlights the clear understanding of dramatic function as it is quickly
established as “comic relief”. The candidate points out that the examples of comic relief adduced
are scenes which “are always present after any serious dilemma as in Act I. in which Hermia is
give.n. her fate by .,. Theseus”. This candidate very clearly demonstrates an understanding of
com.i,c relief and in.ore importantly demonstrates that he/she is clear about how comic relief
functions.

This response to the final part of the question, by adducing four exam.ples of comic relief,
establishes the candidate as. not OfliV one who knows the text but, as. OiiC V hi.) able tO adduce
adequate and n’ levam examples in rzo.ponanie to a ouestion. B first naming comic relief as the
technique, second outlining how and whe.n instances of comic reli.ef occur, then finally giving



dcci t cx males of the technique being eflecux v used, [ s candidate allows us to enjoy the
dair ith hich the argument is presented and recognisv easi1 a competent handling of the
qu stion An argument could he reasonably made that the paragraph ends very abruptly hut it

cannot he argued that this candidate did not provide a oond basis for us to conclude that he/she
understood and responded to the question nell.

The organisation of this essay is good as it deals well with each section of the question in well-
structured paragraphs. The candidate also demonstrates an understanding of good organisation in
the sense that an introduction which gix es an os ervie of the approach being taken to the
question does well to give a context for understanding this response. In addition each paragraph
builds the candidates argument and pro ides the kind of insights and information which
elucidates the points outlined in the opening paragraph. In relation to grammar and sentence
structure there is very little to quarrel with in this essay.

This candidate has done neil to demonstrate that he/she has a good grasp of the text and its
dramatic qualities and importantly knows hon to demonstrate this in writing. It is a response
nhrch represents a good example of one nho has been nell orientated in reading. writing and

edni to drama as a unique genre of literature,


