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GENERAL COMMENTS 

CAPE Art and Design Unit 1 comprises four components: Cultural Studies, Two-dimensional 

Art and Design, Three-dimensional Art and Design and the School-Based Assessment (SBA).  

Unit 2 comprises three components: Design, Applied Arts and the School-Based Assessment 

(SBA). For the 2014 assessment of CAPE Art and Design, there was a significant increase in the 

number of candidates sitting Unit 1, while Unit 2 remained relatively constant. 

The standard of labelling and packaging of examination work has seen consistent improvement 

over the last few years and teachers and students are commended for this. There continues to be 

improvement in the presentation of the production pieces for the internal and external 

examinations.  The variety of media being explored continues to expand with more candidates 

experimenting with digital processes. As always, candidates did some very interesting and well-

conceptualized Creative Projects with interesting accompanying journals.  Some teachers must 

be congratulated for the high standards they have demanded from and set for the students under 

their supervision.  

DETAILED COMMENTS 

UNIT 1 

Paper 01 – Cultural Studies 

This theory paper consisted of 14 questions which were divided into two sections. Section A 

comprised a set of ten compulsory short-answer questions that were allotted a maximum of two 

marks each.  Section B comprised four essay questions from which candidates had to answer one 

question. The essay question was marked out of 20. 

Section A 

Question1 

This question assessed candidates’ knowledge of archeological sites in the Caribbean and pottery 

remains at these sites. Midden was not generally correctly identified as the place where clay 

shards may be found, but a fair number of candidates successfully identified the colour used to 

decorate the clay pots. 

Performance on this question was poor, with a mean of 0.52 out of 2.  Seventeen (4.63 per cent) 

out of the 367 candidates who attempted this question scored full marks. 

Question 2 

This question investigated candidates’ knowledge of British colonial architecture of the 

eighteenth century. Most candidates incorrectly named the style but were able to identify a 

feature of the style. 
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Performance on this question was poor, with a mean of 0.57 out of 2.  Forty-nine (13.35 per cent) 

out of the 367 candidates who attempted this question scored full marks. 

Question 3 

This question tested candidates’ knowledge of nineteenth century Haitian architecture under the 

reign of King Henri Christophe. Few candidates answered this question correctly, indicating 

deficiencies in content knowledge of this area. 

Performance on this question was very poor, with a mean of 0.07 out of 2.  Two (0.54 per cent) out 

of the 367 candidates who attempted this question scored full marks. 

Question 4 

This question assessed candidates’ understanding of installation as an art form. Some candidates 

were unclear about the term installation, confusing it with sculpture and mural art. Among those 

who were able to identify an installation artist, few were able to correctly identify an installation 

created by the named artist. 

Performance on this question was very poor, with a mean of 0.23 out of 2.  Twenty-three (6.28 per 

cent) out of the 366 candidates who attempted this question scored full marks. 

 Question 5 

This question focused on lithographers in the Caribbean during the eighteenth century. Few 

candidates correctly identified Agostino Brunias or Isaac Belisario. Many candidates identified 

lithographers from periods other than the eighteenth century. It is evident that knowledge in this 

area of the syllabus is weak. 

Performance on this question was very poor, with a mean of 0.26 out of 2.  Thirteen (3.54 per cent) 

out of the 367 candidates who attempted this question scored full marks. 

Question 6 

This question assessed candidates’ knowledge of Surrealism as a European style of art and its 

influence on Caribbean artists. While many candidates were able to identify attributes of 

surrealism, only a few could name Caribbean artists whose works are influenced by surrealism. 

Performance on this question was poor, with a mean of 0.53 out of 2.  Thirty-eight (10.35 per cent) 

out of the 367 candidates who attempted this question scored full marks. 

 Question 7 

This question tested candidates’ knowledge of the identity and work of the post-Impressionist 

French painter working in Martinique during the nineteenth century. Few candidates performed 

satisfactorily on this question as many could not identify Gauguin as the artist. 
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Performance on this question was very poor, with a mean of 0.24 out of 2.  Twenty (5.46 per cent) 

out of the 366 candidates who attempted this question scored full marks. 

Question 8 

The question was designed to examine candidates’ knowledge of African masquerade traditions 

and Caribbean masquerade characters derived from those traditions. Most candidates performed 

well as they were able to utilize their knowledge of festivals in their own territories. 

Performance on this question was good, with a mean of 1.26 out of 2.  One hundred and eighty-

four (50.14 per cent) out of the 367 candidates who attempted this question scored full marks. 

Question 9 

This question tested candidates’ awareness of the purpose and benefits of the Caribbean Festival 

of Arts. Candidates’ responses generally demonstrated mastery of the content.  Evidence of 

critical thinking was also demonstrated in their responses. 

Performance on this question was good, with a mean of 1.18 out of 2.  One hundred and fourteen 

(31.06 per cent) out of the 367 candidates who attempted this question scored full marks. 

Question 10 

The final question in this section focused on the development of art movements in the Caribbean 

and their role in the development of art in the region.  Most candidates performed creditably, 

giving responses that demonstrated understanding of the topic.  

Performance on this question was very good, with a mean of 1.52 out of 2.  Two hundred and 

thirty-one (62.94 per cent) out of the 367 candidates who attempted this question scored full 

marks. 

Section B  

There were four essay-type questions and candidates were required to choose one.  Each 

question was worth 20 marks.  

Question 11 

This question focused on the growing trade in stolen art. It tested candidates’ knowledge of 

intellectual property rights and the legal and moral issues surrounding the trade in stolen art. 

Responses were anchored at both ends of the continuum; some demonstrated detailed knowledge 

while others were lacking in relevant information. Many candidates were able to give plausible 

legal and moral arguments against the trade in stolen art. 

Performance on this question was good, with a mean of 12.97 out of 20.  Four (5.06 per cent) out 

of the 79 candidates who attempted this question scored full marks. 
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Question 12 

The question evaluated candidates’ awareness of Caribbean artists gaining inspiration from 

traditional African and Asian culture. Candidates were required to identify one such artist and 

discuss the Afro–Asian influences in his/her work. This question was not popular and was 

misinterpreted for the most part by the majority of candidates. Descriptions of work were weak 

and many candidates failed to clearly articulate the influence of cultural heritage on the work of 

the artist selected. 

Performance on this question was good, with a mean of 12.27 out of 20.  Two (6.67 per cent) out 

of the 30 candidates who attempted this question scored full marks. 

Question 13 

This question sought to determine candidates’ understanding of realism as an aesthetic theory.  It 

further required candidates to apply that understanding as well as knowledge of the principles of 

design to a critical analysis of a given work of art.  Responses revealed a lack of mastery of the 

aesthetic theory mentioned as well as the relevant language of art for the discussion.  

Performance on this question was good, with a mean of 12.36 out of 20. Six (6.00 per cent) out of 

the 100 candidates who attempted this question scored full marks. 

 Question 14 

This question tested candidates’ knowledge of the rituals associated with cultural festivals in the 

Caribbean. Candidates were required to identify, sketch and explain the significance of selected 

costumes and suggest how festivals and celebrations can play a role in promoting art and design 

in the Caribbean.  This was the most popular question with candidates, many of whom correctly 

identified a festival or prop and provided good descriptions thereof.  Explanations of the 

significance of the festival or prop were however limited. Many candidates provided well-

executed sketches, some in colour.  

Performance on this question was very good, with a mean of 14.89 out of 20.  Ten (6.41 per cent) 

out of the 156 candidates who attempted this question scored full marks. 

 

Paper 02 –Two Dimensional Art and Design 

This paper comprised four optional questions from which candidates were to choose one.  Each 

question was marked out of 40.  Candidates are reminded that the preliminary studies and/or 

conceptual descriptions/discussions in the form of explanatory notes must be submitted and 

attached to the final piece. Ideally, preliminary work should contain contour drawings of the 

selected subject and colour/value experiments where appropriate.  CAPE labels are also required 

to be used on CAPE items. These labels must be attached to the pieces. Candidates are also 
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reminded that examination booklets provided for Unit 1, Paper 01 should not be used for 

preparing explanatory notes or any other preparatory work.  Responses to the questions in this 

paper indicated technical weaknesses in drawing, which were most pronounced in the treatment 

of figures and objects in questions requiring work from observation.  

Question 1 

This question asked candidates to arrange, on a patterned cloth covering a table, a group of glass 

objects in an interesting still-life composition and use observational and manipulative skills to 

render the composition in wet or dry media. Candidates demonstrated attention to detail in the 

interpretation of this question. Objects were carefully arranged creating interesting compositions.  

In rendering the compositions however, candidates tended to focus unduly on the pattern of the 

fabric, without commensurate attention to rendering the illusion of space and the three-

dimensionality of the objects. Ellipses, proportion, symmetry and the transparency of glass also 

proved to be challenging.  

Performance on this question was fair, with a mean of 25.17 out of 40.  None of the 64 candidates 

who attempted this question scored full marks. 

Question 2 

This question assessed candidates’ ability to render an observational drawing of a human figure 

seated in a corner with knees drawn up and arms wrapped around the legs. Once again the 

number of candidates attempting the observational drawing of the figure was relatively small.  

Among those candidates answering this question, the compositions were interesting and a few 

had innovative interpretations of the question, such as the psychological aspect of the topic. 

Placement of the figure in space created interesting perspective views, pulling the viewers into 

the compositions. Technically, the human figure continues to be a challenging subject for 

candidates, particularly the proportion and foreshortening aspects.  

Performance on this question was fair, with a mean of 27.87 out of 40.  None of the 15 candidates 

who attempted this question scored full marks. 

Question 3 

This question asked candidates to create a painting or mixed media work based on studies of 

perspective views of a building or section of a building.  There were a few good responses to this 

question. Many of the responses, however, showed weaknesses in design and composition as 

well as in craftsmanship. Some pieces revealed a lack of understanding of perspective which 

resulted in works appearing flat. 

Performance on this question was fair, with a mean of 23.86 out of 40.  None of the 14 candidates 

who attempted this question scored full marks. 
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Question 4 

This question assessed candidates’ ability to create an imaginative composition based on one of 

the following themes:  

 Blues 

 Harmony 

 Black and white 

 Under the microscope 

 

These questions, based on imaginative composition, were once again the most popular of the 

entire paper.  Generally, they were well executed.  For the most part, a great deal of creative and 

imaginative thought went into the development of the work.  The prevalence of pieces having 

accompanying studies and explanatory notes indicates an increasing number of candidates 

engaging in the necessary preliminary preparation.  Responses executed in paint warrant 

commendation for the explorations with brushstrokes and in the creation of textures. 

Blues 

Candidates explored the diverse symbolism of the theme. There were many successful 

experiments utilizing the tonal range of blues to create aesthetically pleasing outcomes. A variety 

of responses ranging from the obvious to the unusual were received. The more successful pieces 

were supported by preliminary studies and evidence of research while weaker pieces generally 

revealed a shallow interpretation of the theme and a failure to effectively use size, tonal variation 

and details to differentiate space.  

Harmony 

There were varied interpretations of this theme, ranging from human relationships to harmony in 

the environment.  While there were some interesting responses, many reflected technical 

limitations in the treatment of space.  

Black and white 

This was a popular question with some technically strong responses.  Interpretations ranged 

among the obvious issues of race, identity and good and evil.  

Under the microscope 

This question was popular and generated some very interesting responses in which candidates 

explored varied interpretations of the theme, ranging from societal issues to cross-sectional 

views of objects and internal organs. The most challenging aspect for candidates was the 

manipulation of media. 
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Performance on this question was fair, with a mean of 24.93 out of 40.  None of the 271 candidates 

who attempted this question scored full marks. 

 

Paper 03 – Three Dimensional Art and Design 

This paper comprised four questions from which candidates were to choose one.  Each question 

was marked out of 40 marks.  While over time there has been significant improvement in the 

supporting explanatory notes and sketches, many candidates still do not provide this important 

component. For the projects undertaken, candidates showed the use of suitable materials and 

appropriate choice of media. The directive to include photographs of completed ceramic pieces 

must be adhered to as this is in the best interest of each candidate. Unfortunately, ceramic pieces 

continue to arrive broken at the marking centre, because they are not properly packaged.  It has 

been suggested that the package be labelled ‘FRAGILE’.  To assist with sorting and correct 

labelling, registration numbers should be engraved onto the bottom of pieces. 

Question 1 

This question assessed candidates’ ability to use additive or subtractive techniques to create a 

piece of relief sculpture based on the theme ‘Ancestors’. Candidates were further asked to use 

explanatory notes to highlight the importance of the selected imagery and symbols. Responses 

offered interesting interpretations of the theme and some finely executed pieces. In general, 

however, candidates demonstrated limited competence in manipulation of the medium.  Some 

candidates did not carefully read the question and produced sculpture in the round rather than 

relief as directed. 

Performance on this question was fair, with a mean of 24.58 out of 40.  One (0.74 per cent) of the 

135 candidates who attempted this question scored full marks. 

Question 2 

The question required candidates to create a mask based on a traditional masquerade character.  

The identity and significance of the character being used as the stimulus for the mask was to be 

outlined in the explanatory notes. This was one of the more popular questions.  The variety of 

materials utilized created interesting results. Some candidates successfully experimented with 

materials such as plastic wrap and wax.   In other cases however, poor craftsmanship and poor 

selection of materials did not allow for effective exploration of structure and form. Candidates 

need to take greater care in the finish of pieces.  

Performance on this question was fair, with a mean of 26.62 out of 40.  None of the 99 candidates 

who attempted this question scored full marks. 
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Question 3 

The question required candidates to use traditional music as the focus for the design and 

construction of a sculptural piece, suitable to be used as an award for outstanding contribution to 

the preservation of traditional music. The preparatory work for some candidates showed promise 

but in the execution, they failed to deliver.  In most cases, concepts tended to focus on the 

obvious imagery of musical notes and instruments. Some pieces were unfired and arrived broken 

without the required photographs.  

Performance on this question was good, with a mean of 22.89 out of 40.  None of the 44 

candidates who attempted this question scored full marks. 

Question 4 

The question required candidates to create a wall hanging or assemblage based on the theme     

‘In honour of Yemoja’, utilizing a variety of materials and colours. In accordance with the 

dictates of the question, candidates experimented with a variety of materials, creating some 

interesting outcomes.  Other candidates were not as successful in the manipulation of the 

materials, effecting results that were poor in craftsmanship. 

Performance on this question was fair, with a mean of 22.67 out of 40.  None of the 88 candidates 

who attempted this question scored full marks. 

 

 

School-Based Assessment (SBA) 

 

Three papers for Unit 1 were internally assessed and then submitted to the Caribbean 

Examinations Council for moderation.  These papers were: Papers 04, 05 and 06. The SBA 

accounted for 60 per cent of the grade for this. 

Paper 04 – Research Paper 

While some students presented some relevant, well-researched and creatively presented research 

papers, others continue to present topics and content outside of the Art and Design syllabus.  

Students should be reminded that the research paper must deal with an aspect of the visual 

culture of the Caribbean as outlined in the syllabus (Unit 1, Module 1 – Cultural Studies).  

Students are also reminded to adhere to the selected style of research. Illustrations should be 

relevant to the content of the paper, providing elucidation. Attention needs to be given to the 

presentation and secure binding of the papers. Once again teachers must be reminded to warn 

students of the penalties for plagiarism, and lifting information from internet websites.  
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Paper 05 – Two-Dimensional Art and Design 

 

Some very well-executed pieces were submitted. These for the most part were well mounted and 

properly labelled.  Most students confined their work to still-life compositions and there was not 

much exploration into areas such as life drawing, landscape/seascape/cityscape and other picture-

making techniques such as collage, mosaic and montage.  It is recommended that each piece 

submitted should explore a different media or technique or subject representation. Students are 

urged to work in a manageable size and format that will facilitate packaging without damage 

being done to the pieces.  

 

Paper 06 – Three-Dimensional Art and Design 

 

The popular media continue to be papier mâché and clay although there was experimentation 

with non-traditional materials such as wax and sponge.  There were some quite successful pieces. 

A few students explored wire sculptures, constructions and assemblages but in many cases, poor 

packaging and weak construction techniques saw some of the work not surviving well through 

the transportation and handling.  Design and finish as well as considerations of form and function 

seemed to create the greatest difficulties.  

                                                              

UNIT 2 

 

Paper 01 – Design 

 

This paper comprised four questions from which candidates chose one.  Each question was 

marked out of 60. This year, the first two questions were based on the common theme of 

‘CARIFESTA XIII’.  

Question 1 

Candidates were required to conceptualize a logo for CARIFESTA XIII and incorporate it into 

the design of a programme for the event, the theme of which was ‘Looking back to our past for 

our future’. Candidates responding to this question offered a mix of manual and computer 

generated outcomes. The final pieces showed evidence of research on CARIFESTA. Many 

outcomes fell short however on innovation and craftsmanship, and explanatory notes failed to 

document the processes utilized.  

Performance on this question was fair, with a mean of 38.72 out of 60.  None of the 25 candidates 

who attempted this question scored full marks. 
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Question 2  

For this question, candidates were again asked to conceptualize a logo for CARIRESTA XIII. 

This time, they were to incorporate it into the design for a prototype commemorative gift bag 

constructed from paper. Several responses scored high marks for innovation, design and 

composition. Craftsmanship and Critical Thinking and Enquiry were however less impressive.  

Performance on this question was fair, with a mean of 39.98 out of 60.  None of the 49 candidates 

who attempted this question scored full marks. 

Question 3 

This question required candidates to design a calendar to celebrate The Year of the Elderly, 

highlighting the contribution of senior citizens to the development of Caribbean society.  This 

was the most popular question with a range of interpretations. Some candidates, for example, 

executed a design for a one-month calendar.  There were a number of strong responses but a 

number of responses also demonstrated weaknesses in lettering and layout. Limitations in 

illustration skills were also noted in some cases.  Overall, performance was satisfactory.   

Performance on this question was fair, with a mean of 38.12 out of 60.  None of the 26 candidates 

who attempted this question scored full marks. 

Question 4 

This question asked candidates to create a design for a t-shirt to promote healthy lifestyles. This 

was another popular question. There were a few outstanding responses revealing high quality 

technical competence. As in Question 3, some candidates had challenges with lettering and 

layout. The printing of the t-shirt was not a requirement, but several candidates executed the 

print.  

Performance on this question was fair, with a mean of 40.92 out of 60.  Three (2.78 per cent) of the 

108 candidates who attempted this question scored full marks. 

 

Paper 02 – Applied Arts 

 

This paper comprised six questions — two each on ceramics, printmaking, and textiles.    

Candidates were required to choose only one question.  The question was marked out of 60. The 

preparation of ceramics for submission continues to be a problem. Many ceramics pieces were 

received broken and some unfired. Some pieces were not accompanied by photographs as 

required.  
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Question 1  

This question asked candidates to create a ceramic pot for an exhibition entitled Earthen Pots. 

Candidates were asked to focus on unique form and a textural finish incorporating nodules. 

Performance on this question was mixed. Some candidates offered interesting interpretations of 

the question and demonstrated fair craftsmanship. Explanatory notes were in many cases poor or 

non-existent.  

Performance on this question was good, with a mean of 44.56 out of 60.  None of the 18 

candidates who attempted this question scored full marks. 

Question 2 

In this question, candidates were asked to create a wall-mounted composition consisting of three 

relief pieces unified by a common design element. Many candidates responded to this question. 

Some candidates created a triptych consisting of three interlocking pieces while others created 

three independently functional pieces unified by a common design element. Some pieces arrived 

broken and without photographs of the work.  

Performance on this question was fair, with a mean of 40.92 out of 60.  None of the 26 candidates 

who attempted this question scored full marks. 

Question 3 

The question required candidates to use the coral reef as a stimulus for the creation of a 

monoprint utilizing at least three colours. Some outcomes indicated candidates’ lack of 

knowledge of various printmaking techniques.  Many utilized techniques designed for mass 

production. Teachers must guide students in making the necessary distinctions. 

Performance on this question was fair, with a mean of 38.31 out of 60.  None of the 16 candidates 

who attempted this question scored full marks. 

Question 4 

Candidates were asked to respond to the theme This Old House in the creation of an edition of 

three prints utilizing any suitable printmaking technique. This question was quite popular. While 

there were several noteworthy responses, some candidates appeared to need greater guidance in 

the selection of appropriate printmaking techniques.   

Performance on this question was fair, with a mean of 39.52 out of 60.  None of the 31 candidates 

who attempted this question scored full marks. 
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Question 5 

This question asked candidates to use a symbol of their cultural heritage as the stimulus for a 

motif to be used in the printing of a border design on a tablecloth. There were some good 

responses, with clear concept development and application of principles of design.  

Performance on this question was very good, with a mean of 48.33 out of 60.  Two (5.56 per cent) 

of the 36 candidates who attempted this question scored full marks. 

Question 6 

Candidates were asked to use a combination of batik and one other surface decoration technique 

to create a design for fabric suitable for use as a beach wrap.  This was a popular question with 

responses strong in design and composition but many candidates failed to respond to all the 

specifications in the design brief.  Some disregarded the size specification while others produced 

a t-shirt rather than a beach wrap. Still others did not incorporate the batik technique and some 

failed to include a second surface decoration technique.  A variety of fabrics were utilized with 

varied results. Identified areas of weakness in specific pieces centered on craftsmanship and 

quality of the finish.  

Performance on this question was fair, with a mean of 39.37 out of 60.  None of the 82 candidates 

who attempted this question scored full marks. 

 

School-Based Assessment (SBA) 

 

Three papers for Unit 2 were internally assessed and then submitted to the Caribbean 

Examinations Council for moderation.  These were Papers 03, 04 and 05.  The SBA accounted 

for 60 per cent of the grade for this level.   

 

Paper 03 – Design 

 

Students explored a variety of two-dimensional design solutions which focused mainly on 

graphic arts. Very few students attempted to create three-dimensional designs.  Where the 

syllabus made reference to drawing and painting, students did still-life or imaginative 

compositions instead of exploring drawing and painting as it relates to design.  In this paper, all 

projects must relate to design.  If teachers and students are not clear on how to create projects for 

this paper, questions posed in past papers may be used as a guide. 
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Paper 04 – Applied Arts 

 

Again this year, there was a good balance among the number of students choosing from each of 

the three options: Ceramics, Textiles and Printmaking.  Students provided a wide variety of 

responses; however, craftsmanship (particularly in the execution of printing techniques) has 

shown major weaknesses in registration and pattern repeats.   

 

Paper 05 – Creative Project 

 

The Creative Project continues to be the most exciting component of the Art and Design 

programme.   Students continue to explore a wide range of projects.  Journals were generally 

very interesting and informative regarding the problem-solving processes involved and their 

experimentation with media and equipment as they created their works of art.  Teachers are 

reminded that all Creative Projects and journals must be submitted for moderation since this 

paper contributes 100 per cent to students’ grades for Module 3.  Exceptions to this are instances 

where the project is a mural or other work which cannot be transported.  In such cases, 

photographs, videos, etc. must be submitted.    

 

Comments and Recommendations 

 

Cultural Studies Paper 

 

Performance on the examination suggests that Section A of the paper continues to pose the most 

challenge.  Teachers must use all means available to facilitate the building of students’ 

knowledge base in this section of the syllabus. The Cultural Studies booklet should only be used 

for writing the answers for Cultural Studies — not for any other paper in Unit 1 or Unit 2. 

 

Concerns regarding research papers and production pieces persist. The following reminders are 

provided:  

 

Research Paper 

 

 Students should ensure that the topics selected for the research paper are selected from the 

Art and Design syllabus — Unit 1, Module 1.  Topics must be relevant to the course of study. 

 

 A reference page or bibliography, and footnotes must be included where necessary. These 

should be written in an acceptable format. 

 

 Information should not be lifted directly from websites on the Internet. 
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 The presentation of booklets should be at an appropriate standard. 

 

 All diagrams or illustrations must be labelled and referenced. 

 

 Students should observe the word limit prescribed in the syllabus. 

 

 Hand-written work should be legible; type-written work should be presented in the 

appropriate font size, that is, 12–14 and double-spaced. 

 

 Examples or illustrations need to be located next to, or below, the point being made. 

 

Production Pieces 

 

 It must be re-emphasized that ceramic pieces must be fired prior to submission for 

examination. 

 

 Registration numbers should be written legibly in pen or with a fine, permanent marker on 

the bottom of three-dimensional pieces, as sometimes labels get detached.  The numbers 

should be engraved into the ceramic pieces and these should be photographed before firing, 

as many pieces break in the kiln or arrive broken.   Candidates’ names should also be written 

on the back, or some inconspicuous area, of the pieces. 

 

 Candidates should also include preliminary sketches as well as research and explanatory 

notes with all pieces of work as it is from these documents that the marks for Critical 

Thinking and Enquiry are derived. Some of the hand-written notes were illegible and 

therefore typing of notes is recommended.  

 

 The Creative Project must be submitted with the accompanying Illustrated Journals, as the 

journal details the process that leads to the final product. 

 

 Attention must be paid to the structure of the pieces that are selected and to the suitability of 

the materials chosen. 

 

 Pieces need to be labelled as Piece 1, Piece 2, or Piece 3 and the name/title of the piece 

clearly written to avoid confusion. 

 

 Teachers and students should ensure that items are properly labelled and packaged for 

submission.  In some instances, the wrong question number was written on the forms 

provided.  Forms should be reviewed before dispatch to the marking centres. Question 
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numbers must be placed on, or tied to the piece, with the explanatory notes and the labels 

attached. 

 

 Labels should be securely attached to pieces, as sometimes pieces arrive without labels, or 

become detached from the labels.  

 

 Labels should be attached to three-dimensional pieces and not placed on top of them, 

covering the work. 

 

 Labels have been designed for both internal and external assessment. The appropriate labels 

should be affixed to each piece.  These labels must also be properly completed. 

 

 It is recommended that bubble wrap be used to wrap ceramic and sculpture pieces when 

packaging.  Alternatively, shredded paper could be placed at the bottom of the boxes, with 

the pieces nestled among the paper; shredded paper could also be placed on top to ensure that 

pieces are compact and secure for posting. 

 

 Two-dimensional examination pieces must be created on, or carefully affixed to, the 

examination paper provided.  Explanatory notes should not be written in Unit 1, Paper 01 

(Cultural Studies) examination booklets. 

 

 SBA pieces should not be packaged with examination pieces. 

 

 Any CD or DVD of a project sent to CXC must be saved in a format that will allow it to be 

viewed by the examiners. 

 

 

 


